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ABSTRAKSI 
 
“The Energetic Pieces Of Classical Guitar” merupakan sebuah judul yang 
dipilih berdasarkan karya-karya yang ditampilkan melalui konser gitar tunggal 
sebagai tugas akhir dengan konsentrasi penyajian musik. The Energetic Pieces Of 
Classical Guitar menggambarkan kekuatan serta stamina seorang penyaji pada 
instrumen gitar berdasarkan tingkat kesulitan dari beberapa repertoar yang dipilih 
dari empat periode musik klasik yaitu periode Barok dengan judul “Prelude, Fugue 
dan Allegro karya Johann Sebastian Bach, periode Klasik dengan judul Grand Solo 
Op.14 karya Fernando Sor, periode Romantik dengan judul Sevilla dan Cadiz 
karya Isaac Albeniz dan periode Modern dengan judul Etude No.11 karya Heitor 
Villa Lobos dan Saudade No.3 karya Roland Dyens. Repertoar-repertoar yang 
ditampilkan beberapa diantaranya menggunakan penelaan tuning yang berbeda.  
Tingkat kesulitan dari karya yang dimainkan terlihat pada tempo, dinamika 
dan hampir keseluruhan karya yang dimainkan beberapa diantaranya bertempo 
allegro. Tingkatan teknik penjarian pada instrumen gitar melalui karya yang 
disajikan menuntut hampir semua teknik penjarian tangan kanan maupun kiri yang 
diantaranya adalah Acceleration, slur hammer on, slur pull off, arpeggio, 
pizzicato,staccato dan  tambora.  
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ABSTRACT 
 
“The Energetic Pieces Of Classical Guitar” is the title was chosen based on 
the efforts displayed through personal guitar concert as final role with the 
concentration of music presentation. The Energetic Pieces Of Classical Guitar 
describes someone’s or presenter’s strengthness and interesting for guitar 
instrument based on a level of difficulty from some of repetoire chosen from four 
classical music period specifically Barok with title “Prelude, Fugue and Allegro 
create by Johan Sebastian Bach, Classic period with title Grand Solo Op. 14 create 
by Fernando Sor, Romantic period with title Sevilla and Cadiz create by Isaac 
Albeniz and Modern period with title Etude No. 11 create by Heitor Villa Lobos 
and Saudade No.3 create by Roland Dynes. That Repertoires which showed, some 
of them used the different of tuning research. 
The level of difficulty from the efforts being showed, seen by tempo, 
dynamics and almost of whole efforts which played some are used Allegro tempo. 
The levels of fingering technique in guitar instrument through displayed efforts 
insist whole of fingering technique from right hand either left hand fingering 
technique include Acceleration, slur hammer on, slur pull off, arpeggio, pizzicato, 
staccato and tambora. 
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